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B. DUET ACTING 
 
Duet acting is defined as the presentation of an excerpt from a critically recognized published work of 
literature or a full-length or one-act play which does not exceed seven minutes, including an appropriate 
introduction mentioning the title of the work and the name of the author. This information is written 
down by judges on both critique sheets and ballots. 
 
The scene is required to include two characters and be presented by two contestants. Both actors should 
contribute in a responsive and interdependent manner.  The performance should achieve dramatic 
coherence. Judicious editing is permitted in order to maintain continuity. 

 
Participants should realize that performances in large auditoriums tend to take longer, and also allow for 
audience reaction. Contestants are expected to bring a copy of the published script to the tournament. 
Scripts written for television and film are not permitted. 

 
Duet Acting is not intended to be a production. Make-up, costumes, special lighting, and music are not 
permitted. Competitors in this event are expected to wear ‘theatre blacks’ - that is, simple black bottom 
(skirt/trousers) and top - the aim of which is to convey neutrality with regard to character. Nothing is to 
be removed or put on during a Duet Acting performance because then it becomes a prop.  Two chairs 
and a table, usually a school desk, will be provided, but need not be used. No props or other furniture 
may be used. All lines are to be memorized. 

 
At the autumn tournament, the Duet Acting pieces will be of a serious nature and selections for the 
spring will be light. (This is in contrast to the Oral Interpretation pieces.) 

 
The use of unaccented English will not be a criterion for judging unless the pronunciation and accent 
interfere with intelligibility. Judges should also be aware of their own preconceived ideas of how a 
piece should be performed. 

 
Scenes lasting under five or over seven minutes and/or failure to comply with any of the above will 
result in the deduction of penalty points. In practice, when speakers hear the timer’s word “Stop!”, they 
should finish their thought and then stop immediately; they will not then be penalized. 

 
Please close the scene in tableau and do not use the word “scene.” 
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CRITIQUE SHEET for DUET ACTING 

 
Duet Acting is defined as the presentation of an excerpt from a critically recognized published work of literature, full- 
length, or one-act play, which does not exceed seven minutes, including an appropriate introduction that mentions the 
title of the work and the name of the author. Participants are expected to bring a copy of the published script to the 
tournament. Scripts written for television and film are not permitted. Selections will be serious in the fall tournament 
and light in the spring. 

 
The scene is required to include two characters and is required to be presented by two students. Both actors should 
contribute in a responsive and interdependent manner. The performance should achieve dramatic coherence. Judicious 
editing is permitted in order to maintain continuity. Duet Acting is not intended to be a production. Make-up, costumes, 
special lighting, and music are not permitted. Competitors in this event are expected to wear ‘theatre blacks’ – that is, 
simple black bottom (skirt/pants) and top – the aim of which is to convey neutrality with regards to character. Nothing 
is to be removed or put on during a Duet Acting performance because then it becomes a prop. Two chairs and a table, 
usually a school desk, will be provided, but need not be used. No props or other furniture may be used. All lines are to 
be memorized. Scenes less than five or over seven minutes and/or failing to comply with any of the above will have ten 
points deducted from each judge’s score. In practice, when speakers hear the timer’s word “STOP!”, they should finish 
their sentence and then stop immediately; they will not be penalized. For grading instructions, see Handbook. 

 
**Judges should not make the use of unaccented English a criterion in judging any event unless the pronunciation and 
accent interfere with intelligibility. Judges should also take care that their own preconceived ideas of how a piece should 
be performed/delivered do not influence their critique.** 

 
Please see other page for Grading Scheme. This grading scheme contains descriptors that may be used as a starting 
point for judgments. You may underline or highlight phrases that apply to the actors as part of the critique; under each 
category, descriptors are arranged in various criteria. Please add comments on any other relevant aspects and to focus 
participants on specific aspects of their piece. 

 
Title/Author of Piece: 

 
Judge’s general comments on piece: 

 
 
 
 
 
 
 
 
 
 
 
 

Actor A: 
 
 
 
 
 
 
 
 
 
 

Actor B: 
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DUET ACTING - GRADING 

SCHEME: 
 

The following is a grading scheme used to evaluate the overall effectiveness of the Duet Acting piece. There 
are ten criteria with three choices in each. Write one number for each criterion (“5” being the best) for an 

overall possible score of 50. 
Acting Ability 

 
 
5 

 
 

Delivery: fluent and confident with excellent timing, rhythm, pitch and tone 
 3 delivery clear with good variation in pitch, volume, rhythm, tone 
 1 difficulties in hearing at some points, limited variation in voice 

  

5 
 

Facial expression and body language: holistically apt and highly effective for scene 
 3 different gestures/postures work for the scene 
 1 inappropriate use of gesture and/or few changes in posture during scene 

  

5 
 

Characterisation: compellingly, convincing characters created and sustained 
 3 characters are consistent and satisfactorily convincing 
 1 characters not fully convincing, seem to lapse at points 

  

5 
 

Ensemble: highly effective chemistry, enjoyable interaction between characters 
 3 authentic interaction between characters 
 1 uneven or limited interaction between characters 
 

Staging 
 
 
5 

 
 

Use of space: excellent, fittingly enhances scene 
 3 good use made of space 
 1 limited use of space 

  

5 
 

Blocking: highly effective and apt movement for scene 
 3 blocking makes sense and works 
 1 movement rather limited, adds little to the piece 
 

Effect 
 
 
5 

 
 

Understanding: demonstrate clear ownership of the piece; text subtleties conveyed 
 3 understand main ideas of text but missing some nuances 
 1 demonstrate limited understanding of the text 

  

5 
 

Emotional atmosphere: a highly effective mood is vividly created and sustained 
 3 creates an atmosphere that affects the audience 
 1 creates a limited sense of atmosphere or overdoes it 

  

5 
 

Fluid pacing and delivery of scene with confidence 
 3 fluid with no hesitations or awkward pauses 
 1 some hesitation and/or awkwardness at points 

  

5 
 

Ending: powerful and effective sense of completion 
 3 convincing ending 
 1 piece simply stops or uses the word “scene” to close 

Total (out of 50) Judge’s Name:    Judge’s Signature: 
 
 

(15 points deducted if under FIVE minutes or over SEVEN minutes) 


